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CAST AND CHARACTERS

Norina Anna Netrebko – Soprano. A beautiful young
widow in love with Ernesto

Ernesto Matthew Polenzani – Tenor. Don Pasquale’s
nephew in love with his fiancée Norina

Dr. Malatesta Mariusz Kwiecien – baritone. Friend of
the Pasquale family. A witty and resourceful fellow
who will go to great lengths to pull off a practical
joke.

Notaro – bass/baritone. Doctor Malatesta’s cousin
Carlotto. He disguises himself as a notary to
officiate at Don Pasquale’s fake wedding.

Don Pasquale John Del Carlo – Bass. A wealthy
stubborn old bachelor

Conductor James Levine

Production Otto Schenk
Set and Costume Designer Rolf Langenfass

Lighting Designer Duane Schuler

Running time: 3 hours 15 minutes. 1 intermission

Don Pasquale

Don Pasquale is an opera buffa, or comic opera, in three acts by
Gaetano Donizetti. The librettist Giovanni Ruffini wrote the
Italian language libretto after Angelo Anelli's libretto for

Stefano Pavesi's Ser Marcantonio (1810).

Gaetano Donizetti

17-97-1848

Don Pasquale was first produced on 3 January 1843 at the
Comédie-Italienne in Paris.

Other performances during the 19th Century include those at
La Scala, Milan on 17 April 1843, the first performance in Italy.

In London it was presented for the first time in England on 29
June 1843 at Her Majesty's Theatre.

In the United States premiere took place in New York on 9 March
1846.

The first Australian performance was presented in Sydney on 12
October 1854 at the Royal Victoria Theatre.



Don Pasquale
The Story

Act I

The old bachelor Don Pasquale plans to marry in

order to punish his rebellious nephew, Ernesto,

who is in love with the young widow Norina.

Pasquale wants an heir so he can cut the young man

off without a penny. Dr. Malatesta suggests as a

bride his own beautiful younger sister. The

delighted Pasquale tells him to arrange a meeting

at once. When Ernesto again refuses to marry a

woman of his uncle’s choice, Pasquale tells him

that he will have to leave the house, then

announces his own marriage plans to his astonished

nephew. With no inheritance, Ernesto sees his

dreams evaporating. To make matters worse, he

learns that his friend Malatesta has arranged

Pasquale’s marriage. Norina laughs over a silly

romantic story she’s reading. She is certain of her

own ability to charm a man. Malatesta, who is in fact

plotting on her and Ernesto’s behalf, explains his

plan to her: Norina is to impersonate the

(nonexistent) bride and drive Pasquale to such

desperation that he will be at their mercy. Norina is

eager to play the role if it will help her win

Ernesto.
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Act II

Ernesto, who knows nothing of Malatesta’s scheme,

laments the loss of Norina. Pasquale appears, impatient

to meet his bride-to-be. The old man is enchanted when

Malatesta introduces the timid “Sofronia” and decides to

get married at once. During the wedding ceremony,

Ernesto bursts in and accuses Norina of faithlessness,

but Malatesta quickly whispers an explanation. As soon

as the wedding contract is sealed and Pasquale has

signed over his fortune to his bride, Norina changes her

act from demure girl to willful shrew. The shocked

Pasquale protests, while Norina, Ernesto, and

Malatesta enjoy the success of their plan. Intermision

Act III

Pasquale’s new “wife” has continued her extravagant

ways and amassed a stack of bills. When servants arrive

carrying more purchases, Pasquale furiously resolves

to assert his rights as husband. Norina enters, dressed

elegantly for the theater, and gives him a slap when he

tries to bar her way. He threatens her with divorce, while

she, in an aside, expresses sympathy for the old man’s pain.

As she leaves, she drops a letter implying that she has a

rendezvous with an unknown suitor in the garden that

night. The desperate Pasquale sends for Malatesta

and leaves the servants to comment on working in a

household fraught with such confusion. Malatesta then

tells Ernesto to make sure that Pasquale will not

recognize him when he plays his part in the garden that

evening. Alone with Pasquale, Malatesta assures him they

will trap “Sofronia” in a compromising situation.

In the garden, Ernesto serenades Norina. Their staged

rendezvous is interrupted by Pasquale and Malatesta—too

late to catch the young man, who slips into the house

while “Sofronia” plays the innocent wife.

Malatesta announces that Ernesto is about to introduce

his own bride, Norina, into the house. “Sofronia” protests

she will never share the roof with another woman and

threatens to leave. Pasquale can hardly contain his

joy and grants permission for Ernesto to marry Norina,

with his inheritance. When Sofronia turns out to be

Norina, Pasquale accepts the situation with good humor,

gives the couple his blessing, and joins in observing that

marriage is not for an old man.
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Don Pasquale is an opera buffa, or comic opera, in three acts by
Gaetano Donizetti. The librettist Giovanni Ruffini wrote the
Italian language libretto after Angelo Anelli's libretto for

Stefano Pavesi's Ser Marcantonio (1810).
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17-97-1848

Don Pasquale was first produced on 3 January 1843 at the
Comédie-Italienne in Paris.

Other performances during the 19th Century include those at
La Scala, Milan on 17 April 1843, the first performance in Italy.

In London it was presented for the first time in England on 29
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1846.

The first Australian performance was presented in Sydney on 12
October 1854 at the Royal Victoria Theatre.



Donizetti’s

Don PasqualeProud Sponsors

Kathy Bowes 7030 Glacier St
604-483-1633 ANYTIME Powell River BC
www.kathybowes.com 604-485-0345

Herondell BED & BREAKFAST
Nancy and Alex Hollmann
RR # 1 Black Point Rd #29
Powell River BC
Canada V8A 4Z2
Phone [604] 487-9528

SOUND ATTRACTION
6812 Alberni St
Powell River BC

V8A 5A1
604-485-2557

UPCOMING OPERA’S
Don Carlo Dec 11th 9:30am

La Fanciulla del West Jan 8th 10:00am

Notes compiled by: John Silver
Program Design: Karen Ray


