STRAUSS'S

CAPRICCIO




CAST & CHARACTERS

THE COUNTESS: RENEE FLEMING (SOPRANO) - A WIDOWED FRENCH
COUNTESS, WHO IS TO CHOOSE BETWEEN MUSICIAN AND POET FOR
HER AFFECTIONS, AND WORDS AND MUSIC FOR A BIRTHDAY
ENTERTAINMENT

CLAIRON: SARAH CONNOLLY (CONTRALTO) - AN ACTRESS AND
LOVE INTEREST OF THE COUNT.

FLAMAND: JOSEPH KAISER (TENOR) - A MUSICIAN/ COMPOSER, AND
A RIVAL OF THE POET FOR THE AFFECTIONS OF THE COUNTESS

OLIVIER: RUSSELL BRAUN (BARITONE) - A POET AND RIVAL OF
FLAMAND, THE MUSICIAN, FOR THE AFFECTIONS OF THE COUNTESS

THE COUNT: MORTEN FRANK LARSEN (BARITONE) - THE
COUNTESS'S BROTHER, WHO'S INTERESTED IN THE ACTRESS
CLAIRON, FAVORS THE POETIC MUSE.

LA ROCHE: PETER ROSE (BASS) - THE DIRECTOR OF THE THEATRE,
WHERE REHEARSALS ARE TAKING PLACE.

CONDUCTOR: ANDREW DAVIS

Music BY RICHARD STRAUSS.
TEXT BY CLEMENS KRAUSS

RUNNING TIME 3 HOURS




CAPRICCIO

THE STORY

A CHATEAU NEAR PARIS, THE 1920s. IT IS THE BIRTHDAY OF THE
YOUNG, WIDOWED COUNTESS MADELEINE. THE COMPOSER
FLAMAND AND THE POET OLIVIER ARE LISTENING TO THE
REHEARSAL OF FLAMAND’S STRING SEXTET, WRITTEN FOR THE
OCCASION, WHILE THE THEATER DIRECTOR LA ROCHE IS DOZING.
FLAMAND AND OLIVIER REALIZE THAT THEY ARE BOTH IN LOVE
WITH THE COUNTESS. WHAT WILL IMPRESS HER MORE—
FLAMAND’S MUSIC OR OLIVIER’S POETRY? LA ROCHE WAKES AND
JOINS THE ARGUMENT. NEITHER POETRY NOR MUSIC, HE SAYS, IS
THE GREATEST OF THE ARTS. HIS OWN, THE ART OF THEATRICAL
PRODUCTION, ENCOMPASSES AND OVERSHADOWS THEM BOTH.
HE BELIEVES IN ENTERTAINMENT—SPLENDID DECOR, TOP NOTES,
AND BEAUTIFUL WOMEN, SUCH AS THE FAMOUS ACTRESS
CLAIRON, WHO RECENTLY HAD AN AFFAIR WITH OLIVIER. LA
ROCHE IS TO DIRECT THE POET’S NEW PLAY, WITH CLAIRON AND
THE COUNTESS’S BROTHER, A TALENTED AMATEUR ACTOR, IN THE
LEADING ROLES. AS THE THREE MEN LEAVE TO PREPARE FOR THE
REHEARSAL, THE COUNT AND COUNTESS ENTER, TEASING EACH
OTHER ABOUT THEIR ARTISTIC OPINIONS.




LA ROCHE AND HIS PROTEGES RETURN AND CLAIRON ARRIVES
FOR THE REHEARSAL. SHE AND THE COUNT READ A SCENE FROM
OLIVIER’S PLAY THAT ENDS WITH THE COUNT RECITING A
PASSIONATE SONNET. LA ROCHE LEADS THEM BOTH OFF TO
REHEARSAL, LEAVING FLAMAND AND OLIVIER ALONE WITH THE
COUNTESS. OLIVIER DECLARES THAT THE SONNET WAS WRITTEN
FOR HER AND RECITES IT AGAIN, WHICH INSPIRES FLAMAND TO
RUSH OFF TO SET IT TO MUSIC. OLIVIER SEIZES THE OPPORTUNITY
TO DECLARE HIsS LOVE TO THE COUNTESS, WHO STILL HESITATES
BETWEEN POETRY AND MUSIC. FLAMAND TRIUMPHANTLY RETURNS
TO SING THE SONNET HE HAS JUST COMPOSED. THE COUNTESS
REFLECTS ON THE SYNTHESIS OF WORDS AND MUSIC, WHILE
OLIVIER, THOUGH MOVED, FEELS THAT HIS WORK HAS BEEN
RUINED. THE TWO MEN ARGUE ABOUT THE TRUE AUTHORSHIP OF
THE SONNET, AND THE COUNTESS DECIDES THE ISSUE! IT IS NOW
HERS.

WHEN LA ROCHE TAKES OLIVIER AWAY TO REHEARSAL, FLAMAND
IN TURN DECLARES HIS LOVE TO THE COUNTESS. HE ASKS HER TO
DECIDE: MUSIC OR POETRY, HIM OR OLIVIER? SHE PROMISES THAT
HE SHALL HAVE THE ANSWER THE NEXT MORNING AT ELEVEN
O’CLOCK. FLAMAND LEAVES IN GREAT EXCITEMENT.




THE REHEARSAL OVER, THE PARTICIPANTS RETURN. FLAMAND AND
OLIVIER RESUME THEIR ARGUMENT OF WORDS VERSUS MUSIC AND
THE OTHERS JOIN IN. THE COUNT RIDICULES OPERA IN GENERAL. LA
ROCHE INTRODUCES A PAIR OF ITALIAN SINGERS WHO PERFORM A
DUET. THEN HE ANNOUNCES HIS PLANS FOR AN EPIC,
MYTHOLOGICAL SPECTACLE, TO BE GIVEN FOR THE COUNT’S
BIRTHDAY. WHEN THE OTHERS MAKE FUN OF HIS GRANDIOSE IDEAS,
LA ROCHE ELOQUENTLY ATTACKS THEM, EXPRESSING HIS
THEATRICAL CREED: INSTEAD OF THE FEEBLE ATTEMPTS OF
MODERN WRITERS, HE WANTS DRAMA TO SHOW HUMAN BEINGS IN
ALL THEIR COMPLEXITY, AS CREATURES OF FLESH AND BLOOD. HE
CHALLENGES FLAMAND AND OLIVIER TO CREATE NEW WORKS THAT
WILL SPEAK FOR THEIR TIME. HIS LISTENERS ARE MOVED AND A NEW
PLAN EMERGES:. FLAMAND AND OLIVIER ARE TO WRITE AN OPERA
TOGETHER. POSSIBLE SUBJECTS ARE DISCUSSED, UNTIL THE
COUNT SUGGESTS THAT THE EVENTS OF THIS VERY DAY SHOULD BE
THE SUBJECT, WITH THE PEOPLE PRESENT AS ITS CHARACTERS—IT IS
THE OPERA WE HAVE BEEN WATCHING. THE ENDING IS YET TO BE
DECIDED BY THE COUNTESS.

THE COMPANY BREAKS UP AND THE GUESTS LEAVE FOR PARIS,
ACCOMPANIED BY THE COUNT. SERVANTS ENTER TO TIDY UP THE
ROOM, COMMENTING ON THE EVENTS OF THE AFTERNOON FROM
THEIR POINT OF VIEW—ISN’T EVERYBODY JUST PLAYING THEATER?
MONSIEUR TAUPE, THE PROMPTER, WHO HAD FALLEN ASLEEP




DURING THE REHEARSAL, UNEXPECTEDLY APPEARS. HE EXPLAINS
TO THE MAJOR-DOMO THAT, IN FACT, IT IS HE WHO IS THE MOST
IMPORTANT PERSON IN THE THEATER BECAUSE WITHOUT HIM THE
SHOW COULDN’T GO ON. THE MAJOR-DOMO, AFTER LISTENING
PATIENTLY, ARRANGES FOR HIS TRANSPORT HOME.

IT IS EVENING. THE COUNTESS ENTERS AND LEARNS FROM THE
MAJOR-DOMO THAT OLIVIER WILL CALL THE NEXT MORNING AT
ELEVEN TO HEAR FROM HER THE ENDING OF THE OPERA. SHE
TELLS HERSELF THAT SINCE THE READING OF THE SONNET, THE
COMPOSER AND THE POET SEEM INSEPARABLE—NOW THEY EVEN
EXPECT TO MEET HER THE FOLLOWING MORNING AT THE

SAME TIME. SHE BEGINS SINGING THE SONNET TO HERSELF,
TRYING TO MAKE UP HER MIND: WHICH OF THE TWO MEN DOES SHE
LOVE? LOOKING AT HERSELF IN THE MIRROR, SHE REALIZES SHE
CAN'T MAKE A CHOICE. WHEN THE MAJOR-DOMO ANNOUNCES
THAT DINNER IS SERVED, SHE SMILES AT HER REFLECTION

AND SLOWLY WALKS OUT OF THE ROOM.

THE END
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BORN IN MUNICH, GERMANY, RICHARD STRAUSS GREW UP IN A MUSICAL
ATMOSPHERE. THOUGH HE SHOWED TALENT EARLY AND WAS CONSIDERED
A '"WUNDERKIND' OR PRODIGY, HIS YOUTHFUL COMPOSITIONS REFLECT THE

TRENDS OF ROMANTICISM AND GIVE LITTLE INDICATION OF THE
ORIGINALITY TO COME. WHEN HE WAS SEVENTEEN, HIS FIRST SYMPHONY
WAS PERFORMED; HE WAS ONLY TWENTY WHEN HIS SECOND HAD ITS
PREMIERE

RICHARD STRAUSS: 1864 —1949

‘WORLD PREMIERE. MUNICH, GERMANY, OCTOBER 28, 1942
U.S. PREMIERE: NEW YORK, THE JUILLIARD SCHOOL, 1954
METROPOLITAN OPERA PREMIERE:. JANUARY 9. 1998
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Kathy Bowes 7030 Glacier St
604-483-1633 ANYTIME Powell River BC
www.kathybowes.com 604-485-0345

SOUND ATTRACTION

6812 Alberni St
Powell River BC
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Herondell BED & BREAKFAST
Nancy and Alex Hollmann

RR # 1 Black Point Rd #29

Powell River BC

Canada V8A 422

Phone [604] 487-9528

BALFE / SOMERS UPCOMING OPERAS:
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DIE WALKURE MAY 147 9:00 AM
01 REC Dominion Sectrtes

CEOUENA 410 PobELL AVER BC
P 2503345600 PR EDR4REA3E

NOTES COMPLIED BY. JOHN SILVER
PROGRAM DESIGN: KAREN RAY




