LA ROCHE AND HIS PROTEGES RETURN AND CLAIRON ARRIVES
FOR THE REHEARSAL. SHE AND THE COUNT READ A SCENE FROM
OLIVIER’S PLAY THAT ENDS WITH THE COUNT RECITING A
PASSIONATE SONNET. LA ROCHE LEADS THEM BOTH OFF TO
REHEARSAL, LEAVING FLAMAND AND OLIVIER ALONE WITH THE
COUNTESS. OLIVIER DECLARES THAT THE SONNET WAS WRITTEN
FOR HER AND RECITES IT AGAIN, WHICH INSPIRES FLAMAND TO
RUSH OFF TO SET IT TO MUSIC. OLIVIER SEIZES THE OPPORTUNITY
TO DECLARE HIsS LOVE TO THE COUNTESS, WHO STILL HESITATES
BETWEEN POETRY AND MUSIC. FLAMAND TRIUMPHANTLY RETURNS
TO SING THE SONNET HE HAS JUST COMPOSED. THE COUNTESS
REFLECTS ON THE SYNTHESIS OF WORDS AND MUSIC, WHILE
OLIVIER, THOUGH MOVED, FEELS THAT HIS WORK HAS BEEN
RUINED. THE TWO MEN ARGUE ABOUT THE TRUE AUTHORSHIP OF
THE SONNET, AND THE COUNTESS DECIDES THE ISSUE! IT IS NOW
HERS.

WHEN LA ROCHE TAKES OLIVIER AWAY TO REHEARSAL, FLAMAND
IN TURN DECLARES HIS LOVE TO THE COUNTESS. HE ASKS HER TO
DECIDE: MUSIC OR POETRY, HIM OR OLIVIER? SHE PROMISES THAT
HE SHALL HAVE THE ANSWER THE NEXT MORNING AT ELEVEN
O’CLOCK. FLAMAND LEAVES IN GREAT EXCITEMENT.

THE REHEARSAL OVER, THE PARTICIPANTS RETURN. FLAMAND AND
OLIVIER RESUME THEIR ARGUMENT OF WORDS VERSUS MUSIC AND
THE OTHERS JOIN IN. THE COUNT RIDICULES OPERA IN GENERAL. LA
ROCHE INTRODUCES A PAIR OF ITALIAN SINGERS WHO PERFORM A
DUET. THEN HE ANNOUNCES HIS PLANS FOR AN EPIC,
MYTHOLOGICAL SPECTACLE, TO BE GIVEN FOR THE COUNT’S
BIRTHDAY. WHEN THE OTHERS MAKE FUN OF HIS GRANDIOSE IDEAS,
LA ROCHE ELOQUENTLY ATTACKS THEM, EXPRESSING HIS
THEATRICAL CREED: INSTEAD OF THE FEEBLE ATTEMPTS OF
MODERN WRITERS, HE WANTS DRAMA TO SHOW HUMAN BEINGS IN
ALL THEIR COMPLEXITY, AS CREATURES OF FLESH AND BLOOD. HE
CHALLENGES FLAMAND AND OLIVIER TO CREATE NEW WORKS THAT
WILL SPEAK FOR THEIR TIME. HIS LISTENERS ARE MOVED AND A NEW
PLAN EMERGES:. FLAMAND AND OLIVIER ARE TO WRITE AN OPERA
TOGETHER. POSSIBLE SUBJECTS ARE DISCUSSED, UNTIL THE
COUNT SUGGESTS THAT THE EVENTS OF THIS VERY DAY SHOULD BE
THE SUBJECT, WITH THE PEOPLE PRESENT AS ITS CHARACTERS—IT IS
THE OPERA WE HAVE BEEN WATCHING. THE ENDING IS YET TO BE
DECIDED BY THE COUNTESS.

THE COMPANY BREAKS UP AND THE GUESTS LEAVE FOR PARIS,
ACCOMPANIED BY THE COUNT. SERVANTS ENTER TO TIDY UP THE
ROOM, COMMENTING ON THE EVENTS OF THE AFTERNOON FROM
THEIR POINT OF VIEW—ISN’T EVERYBODY JUST PLAYING THEATER?
MONSIEUR TAUPE, THE PROMPTER, WHO HAD FALLEN ASLEEP




