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TOSCA (A CELEBRATED SINGER): KARITA MATTILA, SOPRANO
MARIO CAVARADOSSI (ARTIST): MARCELO ALVAREZ, TENOR
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A SACRISTAN: PAUL PLISHKA, TENOR

CESARE ANGELOTTI (FORMER CONSUL OF THE ROMAN
REPUBLIC): TBA, BASS

SPOLETTA (A POLICE AGENT)

SCIARRONE (A GENDARME)
CONDUCTOR: JOSEPH COLANERI
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TOSCA

THE STORY

ACT I

CESARE ANGELOTTI, AN ESCAPED POLITICAL PRISONER,
RUSHES INTO THE CHURCH OF SANT' ANDREA DELLA VALLE
TO HIDE IN THE ATTAVANTI CHAPEL. AS HE VANISHES, AN
OLD SACRISTAN SHUFFLES IN, PRAYING AT THE SOUND OF
THE ANGELUS. MARIO CAVARADOSSI ENTERS TO WORK ON
HIS PORTRAIT OF MARY MAGDALENE - INSPIRED BY THE
MARCHESA ATTAVANTI (ANGELOTTI'S SISTER), WHOM HE
HAS SEEN BUT DOES NOT KNOW. TAKING OUT A MINIATURE
OF THE SINGER FLORIA TOSCA, HE COMPARES HER RAVEN
BEAUTY WITH THAT OF THE BLONDE MAGDALENE
("RECONDITA ARMONIA"). THE SACRISTAN GRUMBLES
DISAPPROVAL AND LEAVES. ANGELOTTI VENTURES OUT AND
IS RECOGNIZED BY HIS FRIEND AND FELLOW LIBERAL MARIO,
WHO GIVES HIM FOOD AND HURRIES HIM BACK INTO THE
CHAPEL AS TOSCA IS HEARD CALLING OUTSIDE. FOREVER
SUSPICIOUS, SHE JEALOUSLY QUESTIONS HIM, THEN PRAYS,
AND REMINDS HIM OF THEIR RENDEZVOUS THAT EVENING AT
HIS VILLA ("NON LA SOSPIRI LA NOSTRA CASETTA?'").
SUDDENLY RECOGNIZING THE MARCHESA ATTAVANTI IN THE



PAINTING, SHE EXPLODES WITH RENEWED SUSPICIONS, BUT
HE REASSURES HER ("QUAL' OCCHIO AL MONDO"). WHEN
SHE HAS GONE, MARIO SUMMONS ANGELOTTI FROM THE
CHAPEL; A CANNON SIGNALS THAT THE POLICE HAVE
DISCOVERED THE ESCAPE, SO THE TWO FLEE TO MARIO'S
VILLA. MEANWHILE, THE SACRISTAN RETURNS WITH
CHOIRBOYS WHO ARE TO SING IN A TE DEUM THAT DAY.
THEIR EXCITEMENT IS SILENCED BY THE ENTRANCE OF
BARON SCARPIA, CHIEF OF THE SECRET POLICE, IN SEARCH
OF ANGELOTTI. WHEN TOSCA COMES BACK TO HER LOVER,
SCARPIA SHOWS HER A FAN WITH THE ATTAVANTI CREST,
WHICH HE HAS JUST FOUND. THINKING MARIO FAITHLESS,
TOSCA TEARFULLY VOWS VENGEANCE AND LEAVES AS THE
CHURCH FILLS WITH WORSHIPERS. SCARPIA, SENDING HIS
MEN TO FOLLOW HER TO ANGELOTTI, SCHEMES TO GET THE
DIVA IN HIS POWER ("'VA, TOSCA!").

ACT IL

IN THE FARNESE PALACE, SCARPIA ANTICIPATES THE
SADISTIC PLEASURE OF BENDING TOSCA TO HIS WILL ("HA
PIU FORTE SAPORE'). THE SPY SPOLETTA ARRIVES, NOT
HAVING FOUND ANGELOTTI; TO PLACATE THE BARON HE
BRINGS IN MARIO, WHO IS INTERROGATED WHILE TOSCA IS
HEARD SINGING A CANTATA AT A ROYAL GALA DOWNSTAIRS.



SHE ENTERS JUST AS HER LOVER IS BEING TAKEN TO AN
ADJOINING ROOM: HIS ARROGANT SILENCE IS TO BE

BROKEN UNDER TORTURE. UNNERVED BY SCARPIA'S
QUESTIONING AND THE SOUND OF MARIO'S SCREAMS, SHE
REVEALS ANGELOTTI'S HIDING PLACE. MARIO IS CARRIED IN,;
REALIZING WHAT HAS HAPPENED, HE TURNS ON TOSCA, BUT
THE OFFICER SCIARRONE RUSHES IN TO ANNOUNCE THAT
NAPOLEON HAS WON THE BATTLE OF MARENGO, A DEFEAT
FOR SCARPIA'S SIDE. MARIO SHOUTS HIS DEFIANCE OF
TYRANNY ("VITTORIA!"") AND IS DRAGGED TO PRISON. CARPIA,
RESUMING HIS SUPPER, SUGGESTS THAT TOSCA YIELD
HERSELF TO HIM IN EXCHANGE FOR HER LOVER'S LIFE.
FIGHTING OFF HIS EMBRACES, SHE PROTESTS HER FATE TO
GOD, HAVING DEDICATED HER LIFE TO ART AND LOVE ("'VISSI
D'ARTE"). SCARPIA AGAIN INSISTS, BUT SPOLETTA
INTERRUPTS. FACED WITH CAPTURE, ANGELOTTI HAS KILLED
HIMSELF. TOSCA, FORCED TO GIVE IN OR LOSE HER LOVER,
AGREES TO SCARPIA'S PROPOSITION. THE BARON PRETENDS
TO ORDER A MOCK EXECUTION FOR THE PRISONER, AFTER
WHICH HE IS TO BE FREED; SPOLETTA LEAVES. NO SOONER
HAS SCARPIA WRITTEN A SAFE-CONDUCT FOR THE LOVERS
THAN TOSCA SNATCHES A KNIFE FROM THE TABLE AND KILLS
HIM. WRENCHING THE DOCUMENT FROM HIS STIFFENING
FINGERS AND PLACING CANDLES AT HIS HEAD AND A CRUCIFIX
ON HIS CHEST, SHE SLIPS FROM THE ROOM.



ACT III.

THE VOICE OF A SHEPHERD BOY IS HEARD AS CHURCH BELLS
TOLL THE DAWN. MARIO AWAITS EXECUTION AT THE CASTEL
SANT'ANGELO; HE BRIBES THE JAILER TO CONVEY A
FAREWELL NOTE TO TOSCA. WRITING IT, OVERCOME WITH
MEMORIES OF LOVE, HE GIVES WAY TO DESPAIR ("'E
LUCEVAN LE STELLE"). SUDDENLY TOSCA RUNS IN, FILLED
WITH THE STORY OF HER RECENT ADVENTURES. MARIO
CARESSES THE HANDS THAT COMMITTED MURDER FOR HIS
SAKE (""O DOLCI MANI'), AND THE TWO HAIL THEIR FUTURE.
AS THE FIRING SQUAD APPEARS, THE DIVA COACHES MARIO
ON HOW TO FAKE HIS DEATH CONVINCINGLY; THE SOLDIERS
FIRE AND DEPART. TOSCA URGES MARIO TO HURRY, BUT
WHEN HE FAILS TO MOVE, SHE DISCOVERS THAT SCARPIA'S
TREACHERY HAS TRANSCENDED THE GRAVE: THE BULLETS
WERE REAL. WHEN SPOLETTA RUSHES IN TO ARREST TOSCA
FOR SCARPIA'S MURDER, SHE CRIES TO SCARPIA TO MEET
HER BEFORE GOD, THEN LEAPS TO HER DEATH.

THE END



TOSCA

Music BY GIACOMO PUCCINI

DECEMBER 1858 — NOVEMBER 1924

ITALIAN LIBRETTO BY LUIGI ILLICA AND GIUSEPPE GIACOSA,

OPERA BASED ON VICTORIEN SARDOU'S DRAMA, LA TOSCA
FIRST PRODUCED IN PARIS, 1887.

WORLD PREMIERE AT THE TEATRO COSTANZI IN ROME
JANUARY 14 1900.

METROPOLITAN OPERA PREMIERE. FEBRUARY 4, 1902.
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Kathy Bowes AT THE OLD COURTHOUSE INN
604-483-1633 ANYTIME 6243 Walnut Street
www.kathybowes.com 604-483-6228

www.manzanita.ca

SOUND ATTRACTION
6812 Alberni St
Powell River BC, V8A 2B4
604-485-2557

UPCOMING OPERA'’S
AIDA: OCTOBER 24™ | 10:00 AM
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